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yITHE TRIUMPH OF THE RATk;

OR, THE INFERNO OF DAILY LIFE
Andrea Jahn

Throdsgh ine vou éiter fnta the city of woes,
through me you enter into dernal pain,
dhrough me vou enter the population of lnss

— Dande, fThe Divime Comedys’

It is astrange calm that lies over the exhibition
—ialmaost ghostly. For the things with which che
artist, born in Mexico City in 1974, confronts ug
already have theie lives behind them I8 is the ba-
nality of death that is omnipresent in them, becivse
[hE'!r' are in the Wiy and af first do not even look
like works of art—paving stones, shards of glass,
knives, leather jackets. and again and again con-
crete hiocks and lomves of bread —symbaols of a geem-
ingly threadbare story of violence that Moris places
before our eyes ke open wounds and through which
he guides us, as Dante does his readers through
the harmors of the inferno in his Divine Comedy. Like
ham, Moris is a quict obseover of the transgressions
and crimes that people commit out of irresponsi-
Bility or sellishness or sreed, He too i familiar with
the clrevmstances amd kKiows the weaknesses of his
fellow hiuman beings, who accept the most bestial
features amid the increasing brutalization of iMoexi-
ran) society*

It is aworld that is all o Gamiliar and at the
same time seems alien, aworld inwhich dearh and
vielence are on the agenda—with all their cruelty,
absurdity, and ordinariness—as in Luis Bufvel's
famous film Los Olvidados (The Forgotten Ones) abour
the children in the slums of Mexico City, whose
shocking scenes are processed in the pwo-part
video work in the first room. Above it all hangs the
Mexican flag—or what's left of it"—the artist calls
this installation forgetten Horzon and implies by
that the lost future that was symbolized by the
eagle as emblem on its national fag after the Mexi-
can War of Independence. As if it were a symbal of

THE INFERRD DF BALLY LIFE

ihe impotence of government, the fag appears to
be stuck in concrete, in the fice of the commupl mache
inations of those who have in uth seized control
of the countmy: drug barons and eriminal poli tdans
whaose contemptuons practices are vividly drama-
tized by the artist. That is lhinw he links his objects
o a narrative in the room.

While the end of the Mexican flag that iz
soaked in concrete hangs down hewvily onto the
floor, its colors are also covered by the concrete's
dend gray. In his Fenerary Mosiasnent nest tdl, Maors
placed the neck ofa broken bottle in comorete, which
on the other side is pressing the model of a small
heaud to the Qoor-as a loving memory of the dead—
which iz thus overpowered beneath the weight of
raw violence Diagonally oppasite it the artist placed
the gagged head of a plastic German shephierd on
a similar concrete pedestal; Hke all the anfmals, in
Muorls's work, it refers proverbially w buman natere,

Opposite thison the wall side s Empoy Packels.
arorw of oneybags from the central bank of Mexico
that were once filled with money—a memorable
Image of a sociely marked by corruption and mis-
management, in which setnpiy pockerss svmbolize
the collapse ola system. [ust one step further, we
almost stumble over a small concrete cube in
which only a tult of hair can be seen, suggesting
the worst. The artist called this work The Blind
One or Conerele Head, allowing himself 1 macabre
joke with an allusion to Concrete Art. His refer-
ences to the history of art are numerous elsewhe-
re as well, as is demonstrated particularly well by
his installation in the second pact of the exhibi-
tion, which he presents as reference 1o Dante's
iHwine Comedy.

Moris belongs to a generation of young Latin
American artisrs whose work results from the raw
materials cast off by the megalopolis Mexico City,
Alter completing his degree at the Escuela Nacio-
nal de Pintura, FEsewltura v Grabado [(EMPEG) sLa

Esmeratda,« he discovered the artistic potential of
the demimonde and the Gvelas where he lives and
works. His characteristic feature as an artst i bring-
g together the authentic traces of that miliey, the
materials of the street, in order to present it anew in
the exhibition space. The violence and poverty in
the slums of the big city thus find their way into
his environments in which bourgeois categories
zuch as high and low culture collide. He records
their faule lines in subtle warks siwch as The Ground
Is Easier to Clean than Blood, a canvas into which the
marks of & sperrea party: have been inseribed—and
15 excesses of drugs, alcohol, and sex. The artist
does not work with seandalous images but rather
with quiet; almost insignificant traces of the physi-
cal and mental destruction that such orgies leave
behind, not least on the participants themsebves,

i his installations Moris evokes a world in
which the most banal l|:u'||.;|_¢,_'¢ I.‘l"r‘l:'h!p an ineredible
power, an impact that punches us in the stomach
cmotionally, His assemblages of everyday objects
evoke associations whose effect goes far beyond
that of, say. the anonymous Oood of images that
the Intermet brings us. His art consises of materlals
slvom Delle thiat get under our skKin®

The havoc this world wreaks can also be sensad
b Che second room, at the enirance towhich Moris
receives us with images of 2 supposed iayvil: rows of
Dlue skies that the artist has cut out of landscape
paintings acquired ar flea markets, Hroken Heewn is
Che title of this work, a broken heaven that marks
the beginning of 4 path that leads unavordably to
hell. And so we are standing before a kind of zates
of hell, which Moris has set up very much in the
spirit of Dante's [hvine Comedy. Like Dante with Virgil,
wi o0 wander through the room guided by the
artist, In contrast to Danee's Inferna, however, the
hell we encounter in Moris's exhibition is nota realm
of the dead but an underworld in which we see,
sense, and hear whal it must be ke wien ahuman
being becomes an animal, driven by greed, reven e,
the imstinet of asserting oneselfin a world that no
lomger has any room for humanity, It is the world
Moris has known since childhood, where he still
hves and works. In this position, he is not only a
critical obgerver of the conditions in the poor
neighborhoods of Mexico Ciry but i also GBmilar
with them, speaking their language and under-
stunding their codes.

ANDREA JAHN

What he records, takes up, and processes
artistically im his installations sre found objects
from a reality that he experiences up close every
day. It is the strugele for survival-ranging from
selixlefense to zelf-destruction, from defensive 1ech-
migues to suicide, the desperate face of which unfolds
its full relentlessness in this very room. It is the
prwverty of the Grelis, which Moris, like Dante, cer-
tainly domuments as sormneone affected by ie Not caine
cidentally, the Tuscan poet appears in the middle
of a collage of athletes, hunted animals, and the
hanged: Gustave Doré's famous Dasmie Lost in the
Winds symbolizes nothing less than the position of
the artist inlm&d].‘.:‘td‘_'l_l.' gurrrinded |:r_1_," the hesrroos
amd tortures of hell,

Moris's installations aoncd :nnJ]]:l[l.lrt-ﬂ are ]'.!h}"ﬁ-
ically palpable and at times &ll but unbearable, ar-
rangements of knives, broken bottlenecks, paving
stones, and again and again loaves of bread o be
defended, The Breathing of o Beast is the titfle of one
of these works, ¥ith [ts very Individual asstheric,
it dominates the first half of the room not onby vi-
sually but above all acoustically: hung from a haire
ratizing construction of dirtisd remnants of fabric
and paving stones. 3 Worn butcher’s knife is being
sharpencd on stone slabs that recall, not coind-
dentally, an installation by Carl André, But this
Minimalist Hoor sculpture conceals an essential
azset: two loaves of white bread, ted together and
constantly circled by the knife blade, With a scrarch-
img nokse, 1L digs its traces into the stone and into our
consciousness, [0is an inexorable struggle forsurviv
al that the artist packs into a metaphorical image of
the endless circling of the knife around the bread
of life. Crpposite it, in Rets Trying o Kill [, we encotin-
rer more boaves of bread, lined up and supported by
paving stones to form a floor soulprure. Breasd pierced
by shards of glass or cast in concrete, making it in-
edible. so that you break your teeth on i, just like
on life in the Mexican megalopolis.

Moris illusiraied this staying alive somehowe
in a kind of enormows canvas: 2 vall of divly Tshirts
he collected from people who make a living cleaning
the windshields of cars waiting ia lne. We cannol
help but see and smell the dirt and sweat of their
worlk, By carefully arranging these dicty Tshirts
abve andd next to one another, he combines thirmy
porteaits into a group portrail in which the entire
relentlessness and severity of life on the street



becomes apparent. By spreading cut before us these
simpdest of all ivems of clothing at full sze, he gives
those who wore them their dignity back—the dig-
ity of & life in which nothing is given away, but in
which even the most primitive work is more valu-
able than subjection to a system that quickly pulls
its young prople i the abyss with the seductions
of easy money.

And soir is only legical that we encounner
behind it the sleather jackets: in the installation
Layal to the Wiomg Man, 11 is an image of the young
men who follow the wrong heroes in their gangs,
people who know how to defend themselves with
knives, clubs, and guns but nevertheless rolate
around themselves and can neverbreak owt of their
viclous circle, They are victims of 3 system in which
aducation is reserved for those who con afford it
And yei Moris does not make their dysfonctional
society solely responsible for thelr faillure. His own
pinth as artist showes that children of the favelas are
by vor emveans fated to o criminal caveer, It is the more
arduous path, which promises neither casy moncy
nor fame and success. In Morls's case, however, it
wils it his successtul completion of studies at the
art acachemy that helped him fiod his own visual
language but rather his critical engagement with
thie shortcomings of that training. The school's
comservative orientation and working with bad re-
productions from the history oFart led hion foomake
the aestheric choice of the black-and-white photo-
graph, which runs through the entire exhibition.
starting with rows of copies from a guidebook o
sell~defense, these black-and-white photographs
and coples contrast with the very real, colorful,
tactile, and sensuois world that Moris develops in
his installations. When the artist presents newspaper
photographs and are historical works side by side
as enlarged black-and-white reproductions of equal
value, he arcribuies (he same significance o the sub
ject matter of great works of art, such as Francisco
de Zurbardns Agnns Dei (ca. 1632), and the photo-
graph of a young man whao turned his weipon on
himself. The bound lamb is the symbol of the
sacrifice of Chirist™s dearth; the photograph of the
man who shot himself is opprassive avidence
dgainsl 4 sociely that puts up with suicide o= the
only way oul of desperation and a lack of pros-
pects, Both images are crossed by the line of
gtring handing down from a bundle of loaves

THE INFERNOD OF ALY LIFE

that Moris dipped in concrete. Here the hread
stands for the body—bound and broken like the
body of Christ.

But just as Dante's Inferne is subdivided into
circles of hell that go deceper, as the realms of pun
ishment for those whose sins condemned them to
eternal damnation, we experience different levels
af misery and violence in Moris's installation.

We recach the absolute low point in the Eoom
of the Deadiy Sinz. IT is dark, walking in the sand is
difficult. Rat's Cove or Collaboraling with the Devil is
el tithe af this installation, in which the areio has
us descend into his underworld ot nine tables.
Here we enepunter nine books that conlrmnt us
with the worst of the crime that eocwrs every day
in a city of millions lilke Mexico City and at the same
timme has constituted the abysses of human natuee
for centuries: Superbia ipride), Avaritia (greed),
Luxuria {lust), ra (wrath), Gula (gluteay), nvidia
fenvy, and Acedia {slothi It coaly seems as if Dante’s
frferno is faring up again! In Moris's underwarld,
bowever, it is images frosn the yellvw press that
Beerned o Facee 1o Ehiee uiapsekable violenoe and unbear-
able misery only to shamelessly distort it before
the public, Maoris underscores (he scandalous na-
ture of this media practice by blacking our the
texts and presenting without commentary police
photographs of perpetrators and victims, of murder
weapons, attacks, and deadly injuries, therely mak-
ing them truly visible for the first time, When we
leave this ropm again, we take with us the memory
of i1 dirly and ghastly subject matter—also in the
form of grains of sand that cHing to our shoes. Or,
to gquote a Mexican proverb, following Moris: (Those
who walk through sand get dirty feet.c This under-
spores his position once again: in his ar there are
oo inpocent bystanders. And just as Dante went
through the gates of hell to experience pain. heat,
and lorment, so Moris Gikes us through the very
worldly inferno of Mexico City=his wity of woes:,
seternal paine, and to the spopulation of losss.

14

Tt rH_I'-I""-'-llJ of D, dmiii. Bobern Pl'llﬂ;r Mg York.
Farrar, dtrows oud Gimeux, 1994), 25

sMares I8 an insider; hig level of egngement govs beyond
observetion and roffecking digha. The uréist v ie one
uf it el dingerouy welghberhood dim Masico City
where fis studio bs i gpmernd zer fron which he senturis
et e w duwrisl bl gs @ moafovwe working from winho.
He is granted privileged access to the cley andd fs
inhabizangs. This Jamilierity allows jor exchionges wirh
the proplr who lree theres Pedm Alonza, slhink Gloéal
At Bl dn) Are & Agenda: Pelidoal Aot gad Aclivlsm
Ierdia; Gestalten, 20181, 193,

Thr crigrinm) Mexinen fog =rad, white, o grem with
the exbiem el an cagle witk a sneke (a0 strunglchold—
was repleced By Morls wirk o redd black. and green

ane. [t mo loager has an emblions,

sty fhot haver peen used (o comrmecl viedend acts such
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EVIDENCE FROM HELL
Ralf Christofori

Whit ] o ds repeat @ plerase; o vou enber hell, vou
minst redurn with o piece of evidence s So [t s
miy barsk to descend frte hell and veturm with these
pieces afevidenoe 5o Bt peopie con see e

adrTs

At the beginning of the film isa tifle sequence
im which the director maked it clear that there
1% no occasion oy hope, no reason for optimism
HWowhere, The model for st is meal life, Bar the titke
seuenee docs nol say that. It doesn't have to. Luis
Bufieel's filn Los olvidosdos (The Forgodten Dhieez) of 1950
ledves o doult aboul 1t

The film tells the story of Pedro and Jaibo, two
bovs im chie slums of Mexivo City, [t begins compara-
ively armilessly with a play bullfight in which the
members of 3 gang of vouths g0 al edch other, snor-
img Tikoe humamns and animals, Over the course of the
plot it gers rawer. A blind musician is subjeced
the blind pleasure in violence, He is beaten down
witl stanes and cudgels by three youths=until he
finds himself eye o eye with achicken. Most of the
power sl |'l.|!.;_-'i_!||-'\ amed wrestling matches betwoen
members of the gang of youths that follow in the
film end in blood and, in the worst case, death.
Murder is follpwed by betraval, betrayal by murder,
The hard life canses mightnares on a nightly basis
which, when seen by the light of day, scarcely differ
from reality. A vicious circle that dreaws the youths
turt her and Dether dosw into the alass, Hopelessly
pessimistic right up to the end, when the blind musi-
cian sums it up: :They should have been killed be-
fore they were even born.s

Sinty-five years after it was made, the Mexican
artist Morss integented Lois Bufivels prizewinning
film Lns advidedos,’ which has largely fallen into ob-
liwion. into his video installation o T (2005). The
film runs on the upper of two stacked monitoss. In
Moris"s installation, however. it does not tell a story
[nstead, Mo sequenced the fapmre Glm into wids

RALF CIHRISTOFORE

and experpts, The voids are shown by test patteris
and sounds like those developed for televisions in
the 1950k and 19605, The excerpts of scenes from
the film that Maris shows do fallow the original
chronology of Butuels flm. But they stand alome:
seenes of vinlence isolated from the narrative contest.
Thie lovser minnitor shows a series of film images and
volces i a similar sequence of cuts, and the noases
of a film projector are heard. The blackand-whine
film shows a Mexican attack dog put on a leash—
presumably a pit bull terrier—wearing a stad collar,
Tt seems anything but aggresave: :Lp;;-l.'!:lfll:hil'l‘l_.r. the
camera secationally and then withd rmaning to the
shadow again.

As g vieweT, one incvnably makes a connection
between the two monitors. between humin being
and animal, between vaclent youl hs and the attack
dog, They aren’t like that by nature but are taught
and socialized to be like that. One fate leads to an-
other; the images permeate each other. And en-
throned above it all is a sculpiure that recails an
antenna, The signal it receives and broadcasts is
umequivecal: The Valtures Are Hungry, i the title of
the sculpture, It s made of matertils Moris seeks and
fimads in the enigmatic miliens of his native iy
windidl, stome, old bicycle tires, and Rlcomn ¢laws.

Moris” arcistic work nearly always derives
from the context of his immuediate surmoundings
in Mexico. But it also makes many references 1o
miedels and precursors in the recent history of arL.
The artist seeks and tinds objets trouves from which
he creares his own works. Mot infrequently, follow-
ing the model of Arte Povera, he works with spoors
miatlerials, thowgh e by no means regards them as
warthless, That the work described here inevitably
brings aspects of Surrealism into play with Luis
Bunuel's film Los sividados only seems unusual at
first glamece, since hoth men follow the same unpalse
o uncovering the forgotien or hidden realities of ik
in order o penetrate them. sFor the Surrealists, the
challenge was surely tooverthrow images:, and in
that way to alter forms of vepresentation. But it was



certainly-and perhaps above all-about soverthrow-
ing through the image:, that is, confusing the con-
ditions of reality.: In short: sin order o wchange
Tifes:, ome must first change perspective:d

That s just what Moris does. His images,
films and photographs, scilprures, and installa-
tions mix things up that are regarded as given.
Especially since he draws in many cases he draws
attention in the first place 1o realities that society
more or less deliberately ignores. In a remarkable
way, he manages (o call things by their name
without taking them literally, A slashed hicyele
tire, into whose ends a machete and a fragile
desr's hool have been stuck [Fetatls #1), insepars-
by links death and teansfiguration. The head of
carteon bunny Roger Rabbit, whose oves have
been taped with black tape and mouwth gageed,
iz violently split directly between the ears by
thee nvachetes aind o kitehen knife (Dvvoured By
Yiour (raene Dags),

The materials Morts émploys in these as-
semblages mive their origin ond story away. The
knife Blades are rusty; the Disney bunny looks
worn, The excesses of a dissolute perreo party in
Mexico City have left almost tyrical traces behing
on one canvas (The Growad s Busier o Cleai Deaa
Blood) Henee the context shapes objects that the
artist brings into form Ly yet another context of
meaning, That is alse crue of the empty, inside-
ol moneybags from the Bank of Mexico, Hnoeid
up along eight meters of the wall. The work Empiy
Pockets makes it clear thar the pockets have been
emptied while deliberately feaving it unclear
whether it was mbbery, corrupiion, or ecomomis
depression that did it

Despite his genvinely sociocritical approach,
Moris does nos take sides superfaally, He does et
morvalize with finger raised. Instead, he creates
situations in which the viewers increasingly doubt
and despair whar is generally considersd normal
and familiar or abnormal and sanctioned, and
above all: the social structures that establish and
cement such categorizations: (Every society estab-
lishes a whale series of systems of opposition—
between good and bad, allowed and forbidden, v
ful and anlawful, criminal and uncriminal; all
these oppositions, which are constitutive of &very
soctety, are reduced || today to the simple opposi-
tion betwesn normal and pethologgicsl, <4

EVIDENCE FROM HELL

Michel Foucault explored these structures
like a kind of field researcher. And Morris follows
b an that path, albeit from another perspective,
Whereas Foucault as a philosopher places himself
soutside the culture,«* Moris as a human being
PENECEALES i1 in order o make it visible a5 an artise.
Victor Zamudio Taylor has written: $Moris” imvobee-
ment with the materials be selects results from his
on-going fieldwork He investigates the margins
where the poorest populations bive in the mosi
beat and miserable spaces of Mexioo City, In contrast
toother artists whose main themes focus on margin-
lized social sectors and subculiures, Moris' artistic
gite of focation is from within, it is not the secure
A generated from a position of privileee &

This position makes the crucial difference.
For then one’s perspective changes aloost by meces-
sity. I leadds into social and peychological abyszes
that can best be deseribed as subversive, The artist
does not put the mdsery on display but rather makes
iv available. NMothing here iz normal. But the see-
mingly pathological is for Moris not per s¢ patho
logical either, For bim, the supposedly inevicable
spiral of criminalicy, violence. and social exclusion
leads o an inner and an cuter dynamic, Moris
guides the forces that operate there into subversive
images anid messages, Somelimes a deliberale ges-
Ture brings them to light in the first place, for ex-
ample, the head set in conorete, of which only a
tuft of huair is still visible {The Bliad imeg, Then he
confronts us again with the inherent dynamic of
pur media seciety, which celebrates the daily ex-
cesses of violence in the megacity Mexion with e
proach and pleasure in equal measure (Rats” Cive
of Collaboraring with the Devil]

Every single one of these works is a4 beacon
on ks own, Seeing them wogether in an exhilsition
is almost unbearable. Interestingly, the works do
not remaln separate but rather communbcate with
eich other: from inside toowtside, they seream and
search for help; they orin and suffer, throughout
the sxhibition. A healthy measure of social criticism
echoes through the space—healthy becanse even
thoueh Moris 1s always looking at sociedy he never
foses sight of the weak spar of that sort of critical
stance. For who ix this society. anyway? Society
as stich from which we cannot even sxclude onr-
selves? Who has the power in this society™ What
foroes oy ratee within 117 sHell is—od her i:l-l:'ﬂi’]lt'.-: £

Jean-Paul Sartre has the protagonist of his play No
Exit say.” Bur this insight would definitely be too
trivial for the artise to collect s evidence when he
goes into hell. Moris seems o be much closer bo
the Blmmaker Luis Bafuel, in any case. Thus at its
provisionzl end this rext deserves final credits o
which the viewer learns that in Moris's arworks
there is no occasion for hope, o reason for optimism.
Maovwhere, The model for them 1s real Hfe, That need
not ke especially emphagized here For Moris's artistic
work leaves no doobit about it 1t is created in the
cantext of his timimedeate surroundings of Mexico
City. But the message of this art reaches far beond
ik DTN,
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ENGLISH TRANSLATION

BLCIRLS STLHRER
Francised Rerndmder

Earrly eviRubion if the beast. |
Perfect evolution. | Pertion fora
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LISTE DER ABGEBILDETEN WERKE |
LIST OF ILLUSTRATED WORKS |
LISTA DE OBRAS REPRESENTADAS

5. 4-30. AZ-65

PERSONAL DEFEMSE |DEFEMSA PERSDNAT), 2015
Drucke in verschiedenen Griifen, Holz, Glag, Brat |
Prints in differont sizes, wood, glass, bread |
Impresiones en dimensiones diferentes, madera,
criztal, pan

5 21,68

FOOD FOR ANIMALS

[COMIDA PARA ANIMALES), 2015

Schnur, Brot, Zement, Dracke | Cord, bread, cement,
prinis | Corddn, pan, cemento, Impresiones

5.34-35

LUCEY IT'S OVER #2

[LA SIFERTE SE ACABA #1), 25

Gefundene Schuhe, Messer [ Recovered pair of
shoes, knife | Zapatos encontrados. cuchillo;
2% % 20 < 43 ¢m

5. 36-37

INSTALLATIONSANSICHT | INSTALLATION VIEW |
VISTA DE LA INSTALACION, STADTGALERIE
SAARBRUCKEN

von links nach rechis | from bt to right |/

de izquicrda a detechin:

EMPTY POCEKETS

(BOLSILLOS VACTOS), 2015

36 Gelds3cke der Bank von Mexika | 36 recoversd
Bank of Mexico sacks | 36 sacos de dinoers dil
Banco de México: 47 « 825 « 18 cm

FIUINER ARY MONITMENT

MONUMENTO FUTNERRE), 2015

Zement, Schour, Holz, Elebeband, Harzfigur,
terbrochens Flasche | Coment, string, woodl, tape,
pesin figurine, broken bottle | Cemento, sordldn,
madera, cinta adhesiva, cabeza de plastico,
borelly pora: 45 « 40 = 133 cm

FORGOTTEN HORIZON

[HORIZONTE ABANDOMNADO), 2015
15 Flaggen, Zement [ 15 fags, cement |
15 banderas, cementa

PRIMITIVE BEING, (SERES FRIMITTVOS), 2015
Ohjekt; Zement, Schnur, Holz, Klebeband,
Harzligur [ Cement, thread, wood, adhesive tape,
resin fizure [ Cemento, corddn, madera, cinta
ddhestva, cabeza de plistos 55 ¢ 30 = 110cm;
Cretail [ detail | detalle; 5. 38

THE BLIND ONE (EL CTEG(N, 2015
Zement, Periicke [ Cement, wig | Cementn, peluca;
23 = 73 x 28 cm; Defail [ detail | detalle: 5. 41

DEVOLUEED BY YOUR OW N DOGE
[DEVORAD POR TUS FROPIOS FERROS), 2015
Plastikfigur, Klebeband, Holz, Messer | Plasti
Agure, tape, wood, knifes | Figura de pl:

cinta adhesiva, madern, cuchillos; 32 = 60 = |
Detail | detail | detalle: 5. 42-43

THE VULTURES ARE HIIMCREY

(LOS BUITEES TIENEN HAMBRE), 2015

Gummi, Falkenkralle, Holz, 5t2in { Rubber, hawlk
claw, waod, stone [ Goma, gaita de halcdn,
madera, mirmol: G0« 110 = 20 cm




543
0T, 2015
Z-teilige Videoarbeit | 2-part video | video bipartito
Videostills - oben | upper part | parte de arriba: Luis
Buiiuel slos Ohidados: - anten | lower part | parte
de abajo: Moris

5.46

ENTAILS #1 (ENTRANAS #1), 2013

Cummi, Messer, Befihuf | Bubber, knife, hoof
of a deer | Goma, cuchillo, casco de corzo;
115 = 15 x 10 om

5. 48-51

THE GROLTNDTS EASTER TOVCLEAN THAN RLOOTY
(LATIERRA SE LIMPLA MAS BACIL QUE

LA SANGRE], 2015

Leinwand nach einer illegalen sPerreoParty: |
Recovered canvas after an illegal sPerreo-Partys |
Tela recuperada después una fiesta Hegal llamada
sPerress; 190 = 190 cm

§. 52-53

BROKEN HEAVEN [CIELO ROTO), 2015
Gemaldefragmente von Fundsificken | Fragmenis

of recovered paintings | Fragmentos de plnturas
recuperadas; 2200 34 ¢m

5. 54=5%5;

THATS HOW PEAL BOIXES BLEED
(ASISANGRAN LOS CADAVERES), 2015

Brot, zerbrochene Flaschen | Bread. broken bottles
| Pan, botellas rotas

56-3%:

THE BREATHING OF A BEAST

(LA RESPIRACION DE UNA BESTLA), 2015
verschiedene Medien, motorisiert | mixed Media,
motorized | materiales diversod motarizados;
10 = 220 = 230 cm

5. 60-61

CORIECTS TOD FEED THE HUNGEY BIRDS
'ﬂﬂ]ﬂﬂﬁ?ﬂﬂhmﬂﬂmm
LOS PAJAROS), 2015

32 gebrauchte T-Shirts [ 32 used T-shirts |
32 eartiisetas usadas; 330 = AW cm

5.67

RATS TRYING TOKILL US

(LAS RATAS INTENTAN MATARMNOS), 2015

steine, Brote, T-Shir-Reste [ Stones. breads, pleces
of Tehirts | Fiedras, pan, restos de camisetas;

193 = 43 £ 10.cm

570

ROTTEN FLAG (BANDERA PODRIDA), 2015
Video, 30 Min.

5.70

LOYALTO THE WRONG MAN

(LEAL AL HOMEBRE EQUTVOCADO), 2013

3 Lederjacken, Motor | 3 leativer jackets, motor |
3 chaquetas de cuero, mos; 310 = 0 cm

5 72-73

RATS” CAVEOR COLLABORATING WITH

THE DEVIL ([CUEVA DE RATAS O COLABORANDO
CON EL DEMONIO), 2015

Neun Tische mit Bichern, Sand, Lampen | Mine
tables with books, sand, lamps | Nueve mesas con
libros, arena, Hmparas

4193

MORIS (ISRAEL MEZA MORENO)
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CUREICHLUM VITAE

gebaren (o o io | nacido en Mexlbon Cliy | MEX

Belet imdl arbEitet in | livies and works 1n | #ve ¥ irabaja
e Maxlon Ciry | WX

BEA Studium | studies | estudios INBA (Institooe Macicmal
de Bellas Aries), Bsouela Macionsl de Pintura, Esculiura
¥ Grahadne «La Bemeraldas [FNTEG]

FREISE UMD STIPFERDIEN | AWARDS AND
SCHOMLARSHIPE | FREMIOS ¥ ESTIFENIOS

Cisneros Pomtanals Art Fonndation (CIFG Granes &
Commigsions Programs Awards), Miarsi [ 1I54
SIAM Visual Arts, Aoguisition Prize, Mexico City | MEX

EINZELAUSSTELLUNGEN (AL WAHLY )
SOLO SHOWS (SELECTIOM |
EXPOSICIONTS INDIVIDUALES [SELNCCTON)

Cadertive Viernes, Galerie Michas] Sturm, Stutegart | DEL:
STAET, Tiroche Delean Reskdency, [affa [ 158

The Trtumph of the Bat. Stadtgalerie Saarbrficken | DEL;
The Bk inn't werns than thie i, AciBe, Dogata 001

Mo ani will miss wea ar the hevd, MF Callety, Madrid [ ESP
Prey.omd predaton, disgality sl winlence reeimis | A woonslers
walks amimg wou SAPS, Mexon City | MEX

Thie Bt will hive (39 dity, Galerde Micheel Sture,
Spattgart | DEL

175 decalr pw B Téed nip s 0 e wiher ame s @ vl

Bard Callery, Sso Pauls | BRA; The viltvres ane sircling,
Arriiiz Arte Contempardnen, Mexico City | MEX;
Sadist. Gopdlez ¥ Gongabes Gallery, fantago de
Chile | CHL; Wen the ion kil the jackals benegt, 1-50
Callery, NYC ! ISA

Yo ary alive berasss I dida't kil yes. ARCO, Madrid [ BESP;
Spervirg Colectvo Viernes. Bl 52, MexlowCiry | MEX:
Mi casn es tu casa, LAND, Geffea Contemporary; MoCA
Tt Arpigebes | UISA

An-arimad dies bacoxse ensther i buspre Bl Eeo Museem.
Mexioo Ciry | MEX: Deltnquent’s nest, Trobehdis Gallery,
Mexica City ] MEX; Weall uow the shoes dirte ARCO,
Mt | ESE

Urigm Urgengy, kbk Gallery, Mexico City ) MEX

GRUPPEMALESTELLUNCGEN [ALSWANL) [
CROAIP SHOWS (SELECTION |
EXPOSICIONES COLECTIVAS [SELECCION)

Everythrag Yow Are [ Ant Nor Tirache Deleasn Callectian,
Mans Comivanporany, How IF:I.'H-} [ LIS Baslal ﬁ||-lﬁ.||.1:|]
Andrew Shiva Callery, Bew Yook | USA: Bostros y Vestigies,
Anthman Colegie de San delamsn, Mexion City | MEX

2015 LARA, Capriihe Gil Art Muscum. Mexico Clry | MBX:
A Smee of Space;, felections from the Jorge M. Perez
Colliacibon, Mana Conleapirery, M | T5RA

2004 Fermizsion to be giebal | Prictices Globales. works from
(17 enllection, Maseom of Fine Arm, Boatan | SA

HNE  Dracala effect, Musso Universitario del Chopo.
Mexicn Cily | MEX

2012 Thirdem Sao Pawle Blernial, The lmméneraoe o Moty
Say Panilia || BEA, The time and fhe aitey, MACT, Caxwca |
MIEN: Troeeof cuspdiian, MAM, Mostes Cicy | MEX

081 NOW, Works o fumex ColfscHess. Centra Cultural
Cahafias, Guadalajara | MEX; Mexdeo, Pestry and Peliric,
Merdic Watercolor Museuns, Siockholm | SWE;
Codecrhm, Honor Fraser Gallery. Los Angeles | 1542
Meadon. Postry el P, Fine Arts Gallery, San Francisco
Scate University | DISA] Meaico Expected | Umespecind,
MCASD | MOLAK | USAr Bdusating the knowledge,
MUSAL, Ledn | ESP

200Uy Wihere Do W Go From Here, Works frome Jumex Collection,
Contemporary Arts Center, Cincinnsth | USA: Fiw la
Revaludin: A alsgue with the Urban Landsoape. MCASD,
La-Jollas | LISA

2009 Wiere Do We Go From Mere?, Works from the Jumer Colbection,
sy Muaseum, Miarsi | U5A; Medoe Bapected | Unexprectnd.
TEA, Tenerife. RSP | Stadel il Mugsnm Sehledam ) NLD:
Zwiwchm Eonmew: Lo Colecrion [umex, MUMOK, Vienoa | AUT

2008 - The Birses of tioe band, MUAC, Mexioo G| MEX: Fortunste
[iecti: Seléwtions from The CTRD collectinn, Miami | TSA;
Mexteo Expected [ Unerpected, La Maison Ronge, Pans
FRA; Peeibo. o, carre, 90 Havana Biennale (OUEB:

2007 [mernarional Tridslal &f Arddrerurs, Liskon | PRT

0% Alindness, MACTY, Danaca [ MEX
LAgAE /A Mysric Crisdal Revelaiion, MCA. Sants Barbara |
FSA: Low Angel e=Nexion Oty Warks from e [umex Callection.
Antkguo Colepio de San Tidefimso, Mexton Ciry | MEX

AAMMLUNGEN UND MUSEEN (ALUSWAHL) |
COLLECTIOMNS ARD MUSEUME (SELECTION|
COLBCCRONES ¥ MUSEOS {SELBCCRIN)

Americas Collection, Florida | USA; ASU Art Musewm, Temips.
Arigoma | USA Colecritn Bergé, Madrid | ESP: FEMSA Collection
MonreTrey | MEX; Jummes Museum (Collecthom, Mexicn Ciny |
MER: Museum ol Conteniparacy Aot (MolCa), Lok Aogeles | USA;
Miussgum of Modarn ArC (MoMA) New York Gy | USA: CRinams
Fomtanals Collection., [CTRN, Miami [ USA; Perez Art Maseum,
Miiamal | 1354 San Dl.!!-l:l Blimseen s af ’:Dmllﬁﬂﬂ At LEA
lsabel & Agustin Coppel Collecticn, CIAC Mexico | MEX; Asia
Citl Trust Collection | SGP | ALS: SPACE Collectan, Ca | USA;
Ammpara Musewm, Pushla | MEX: Ark Bexns Foundation, Bogota |
COL Moseam of Contemporory Ard (MACO|, Daznce, MEX.
Muscum of Modern Art, Mexhop Oty | MEX: Artium, Cenire and
Mhessim, Rasqie Conntry | ESP. Tiroche Delecn Coflection [ IER
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