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Moris

Born in Mexico City, Mexico, 1878/ Lives and works in Mexico City,

Mexico

In his work, Mexico City-based artist Moris likes the
physical facts of sculpture. With the glut of imagery
in the world from various media he chooses images
from his own life—not narrative per se—as a way to
organize the formal elements of his work. Elements
from public activities and situations such as litera-
ture, politics and travel appear in his work as a way
to make them accessible to a broader audience.
Moris uses three—dimensional objects as the most
recognizable sign of art while introducing instal-
lation elements that reflect a new artistic thought.
Moris’ work is primarily concerned with how the
political and historical spectacle has affected the
individual in contemporary culture, His works move
between the territories of dominant culture, popu-
lar culture and diverse subcultures. He is interested
in how people define themselves, and in how social
identity is constructed and manifested publicly. His
works never carry elements of movement—even
though they may seem to do so.

At first glance, Moris’ art objects appear to be
historically wrapped or packaged events. But his
rhetoric has an underhanded virtuosity, capable of
producing unexpected effects with a bit of black
humor tossed in discreetly to prevent the final en-
semble. As the architect Le Corbusier{1887-1965)
once remarked, the purpose of architecture is to
move us, then in his wark Moris consistently real-
izes architecture’s highest aim: he creates works
whose extraordinary power lies not only in how
deeply they make us feel, but also in how they let
us see the complexity of our feelings, in meaningful
environments which help us to dwell. In a fascinat-
ing essay exploring the significance of peripheral
spaces in dwellings, the word “dwelling” has its
origins in the Old English word “dwellan,” which
means to go astray or to delay. A dwelling is an
in-between space where one may hesitate be-
tween worlds. The activity of dwelling is therefore
a contemplative lingering—a way of remaining in
a space or location that is responsive to the nature
of that particular place, and open to whatever it
happens to take you in your imagination, thraugh
association, through fantasies, daydreams, desires,
or memories. To dwell, then is to be willing to drift,
to be able to pause, to let yourself imagine with
some abandon. For the activity of dwelling invelves
imaginatively inhabiting the spaces we invest with
personal meaning—rooms, studios, galleries, hous-
es, homes. That our feelings about such places are
often mixed, that we are often drawn to what both
attracts and repels, these are things Maoris under-
stands intuitively, and are his greatest insights as an
artist. If in the space surrounding his objects we ex-
perience our own ambivalence about certain issues
more intensely, it is because of the way, in theme
and structure, his work so elegantly hold contradic-
tory elements in tension.

Peter DOROSHENKO
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Cielo Roto(Ripped Sky)
2009

il on canvas, wood, metal
60x180x2.5¢cm

Photo: Courtesy of the artist
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